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ABSTRACT

One of the topics examined in semiotics is the fashion system and its modes of
meaning-making across different cultural and social contexts. Drawing on the
theoretical findings of semiotics, we have attempted to address a specific type of
fashion: wearable jewelry, which is now regarded as an independent artistic
medium. Many artists, at some point in their careers, have engaged in designing
art jewelry, and their works have served as a foundation for many fashion
designers. Among them is Parviz Tanavoli, who turned to art jewelry during his
artistic career, producing numerous rings, pendants, and other wearable pieces.
These pieces moved beyond galleries to become functional objects. The buyers
of these jewelry pieces were art connoisseurs and collectors who preferred to use
an art object bearing Tanavoli's signature and serving a practical purpose, rather
than hanging a painting on the wall or placing a sculpture in their home. In this
article, we seek to answer the main question: What is the relationship between
Tanavoli’s wearable jewelry and fashion? Additionally, we ask: How does this
artistic jewelry generate a particular lifestyle? Our goal is to demonstrate how the
meaning of the object evolves within the fashion system and through which
mechanisms it transforms, consequently altering lifestyle. The method we
employ is semiotics.
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Introduction

In the socio-cultural context of Iran, fashion has a long history and has progressed along global
fashion developments. It has encouraged many trendsetters, fashion designers, and artists to
cultivate new ideas suited to Iran’s socio-cultural context. Among the objects that have become
fashionable are certain artistic jewelry pieces. These jewels can be considered wearable
sculptures that maintain a direct and intimate relationship with the body and are today
considered as an artistic medium. Many painters and sculptors, at different periods of their lives,
have designed such artistic jewelry, and their works have served as a foundation for numerous
fashion designers. One notable Iranian artist is Parviz Tanavoli, who throughout his professional
and artistic career has worked across various media and also turned toward contemporary art
jewelry, producing numerous rings, pendants, and other wearable pieces. Tanavoli’s jewelry has
at times moved beyond galleries to become functional objects, worn by many art enthusiasts and
investors. His buyers are art connoisseurs and capital holders who prefer to wear an artwork—
bearing Tanavoli’s signature, practical in use, and indicative of an appreciation and
understanding of modern and contemporary art—rather than hang a painting on a wall or place a
sculpture in a home. Based on these considerations, questions arise: What is the relationship
between wearable jewelry and fashion? How does jewelry become fashionable, and what
outcomes does this process produce? Our main hypothesis is that contemporary wearable
jewelry, by moving beyond the maker’s initial concept and idea, transforms into a value-laden
object that signifies the distinction of its wearer. In effect, such jewelry blurs the boundary
between art and fashion. The aim of this study is to demonstrate how these jewels—through the
fusion of capital and art and the growing proximity between fashion and art—become a form of
culture and lifestyle, eventually turning into fashion through the establishment of certain
conventions, sometimes serving not a purely functional need but the needs of a specific social
group. Our approach is semiotics.

Method

With the transition into the twenty-first century, contemporary semiotics—through an
interdisciplinary approach linked to cultural studies, anthropology, and socio-semiotics—
brought a fundamental transformation to fashion analysis. In this perspective, fashion is
understood not as a closed system but as a complex social discourse constantly reconstructing
meaning. The analytical focus shifts from the “object” alone to the dynamic interaction between
body and object. Within this new semantic sphere, the body becomes an active agent in the
production of meaning, while labels and brands become multidimensional signs (economic,
cultural, aesthetic) that reflect concepts such as power, wealth, sexual attractiveness, and class
distinction. Here, the boundary between art and fashion becomes increasingly blurred. This
advanced theoretical framework enables the analysis of phenomena such as Parviz Tanavoli’s
wearable jewelry as objects situated at the intersection of art, fashion, capital, and culture.

Findings

Tanavoli’s wearable jewelry—designed either to hang from clothing or attach directly to the
body—creates a new function for modern and contemporary art: the body and all objects
connected to it disseminate meaning and become aesthetic components. Most of these jewels are
portable and directly attached to the body; therefore, the agency of the body in producing
meaning and its direct relationship with these pieces cannot be denied. In the perception of
wearable jewelry, although touch and sight play a primary role compared to other senses, it is
through the body that the other senses actively participate in experiencing the jewelry. From a
semiotic perspective, each human sense acts as a center of exchange with the others; when one
sense perceives the external world, the body processes this perception and stimulates the
remaining senses, producing a multisensory experience. Thus, touching and seeing jewelry
through the mediation of the body also activate the other senses. Tanavoli’s artistic trajectory—
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from the 1960s onward—suggests a movement toward establishing a particular lifestyle in
which art and the art object, through their attachment to the body, demonstrate that our
connection to the world through art responds to fundamental human needs, and that these needs
are also addressed through artistic form. Moreover, the concept of value—understood in
semiotics as something circulating among actors—creates a tension around the pursuit of values
associated with Tanavoli’s jewelry.

Conclusion

Like clothing, wearable jewelry has a function related to the body; however, it sometimes
transcends the boundaries of art, fashion, design, and jewelry, generating new meanings and
values that attract art enthusiasts and give rise to new economic classes. Tanavoli’s wearable
jewelry can be said to have three functions—whose boundaries occasionally overlap: an artistic
function, a cultural-practical function, and a function as a luxury object. At each stage, users
may change or remain within the same group. Members of different artistic communities may
seek access to these art objects in order to define their future class position, thereby creating a
distinctive lifestyle that signals social status and economic elite identity—ultimately shaping a
form of fashion within the artistic community.

Keywords
Object, Parviz Tanavoli, Culture, Function, Fashion, Meaning.



Si! Wbl dollad

DOI:

«55‘2'“52 JGo»

& bl bzo— diliS anfliae 1o gch:qv o 9 (Sl sl 50 Lo yokad 9 o B!
FIW 290 Mg Il

1D sanst Ol ygw dD e 50 oS (5 5lgb! 440 40

DSy
2 o illine b9ud g 20 pllss 3,5 o )5 )y 3y90 libline WLE5 53 &S (63)lge I (SO
ol Laomailis ()lad (sl pp 4S5 L 35 Lo dbioe eloinl (Simjd ilisee sla i
Bloy S g & 0jg el & wjld e (Saedgy Slplyr ol 4 ol (Lol g5 B aalod,S (B
hb 4o (a5l Gl o ghieye Sl gl cul oad a5l gpe Jates
o 31l 4B 118 o (o Sl (gl (sl 2lie ] Slpplgn g Sy gy ol palge
@3l o o Jols g 350 (55, gy Slialn 4098 (g cullad 90 (b &S Jgls g
s @8 ool 4 s 5 5l g8 b &S 0g Susdsy Slmlex lo g sl (3,5 1S
sl Caai (gl> 4 Lol o pun 5 ST Wdgy JlyIoaslo s g ylolid ia «lymles cpl ol 3 L0
awsly 1y Jols (slaol po a8” wiiS solazl 1) (gligim 83l ils 50 domuomo S 0l J1E L jlass 5
Ol Cons imd gl ol pluy il & el (ol cpl > a8k @) e g
SH) S 5y Slpler (ol $95e &5 Sy (pl @ emes g Wz do b (g5 Saede
a8 gy amd ooy o) @ A 1) (S5 S gl o S g ek 2lo)Sgile 42

S slaojly
.‘.;M o cbﬁ)ls ‘&b)é ‘LJ9L3}.{9){ cO;{‘

bl g )by el aolibalas Hluisl .
(Sl pole g lodl oaSisly  cawsl)d

.Olﬁl ‘Ql)@ AW I olKaiily
oy wlidailis (oS> gezisly Y

el b i )l

PR XY
pi= S5 olebl 4y
M _atharinikazm@sbu.ac.ir :a.lL),

VYA bl s go
R RIVAL IS
VEF/ONA : o pdy gu )b

o ol 4 dlw!
g qgden] e e SO (g kbl
Simyh sl yliile ) Lixe yolas g 03l (VF-F)
Slilaalis adlas e elosl
dolilas ( Jl5 pgn Gaedy Clale
AV-AD (YY) A o elain/ wlids L)

(DOI: 10.30473/i1.2026.75009.1700)

ool 5o ply oKy clio (pl ;36 .© VFF Ll ()] B g 4 Blate e o) Ll 5>

ol e 5 oyl y3 zydie bl Coley b g Alie 4 gusno Szl p by yie ol 51 (6 o0t o3litul £95 yb 9 0yttt 0 alsS cov dlie ()l
Creative Commons Attribution-NonCommercial 4.0 International license (https:/creativecommons.org/licenses/by-nc/4.0/)



https://doi.org/10.30473/il.2026.75009.1700
https://orcid.org/0000-0002-3735-3710
https://orcid.org/0009-0000-1607-7561
https://doi.org/10.30473/il.2026.75009.1700

M e lino 0Lt adllon tho eleinl (Sinyh (ol 5 Lne yobis 5 03l lSen 5 e S (5 lebo

2 9 3o, 1) Loins g LT uileyod g (it e
oy Sdgd e gub (o 50 ladiley GUK! 5l 4l
S S plo ey 3 1SS xS pee
oo (93 g3 S 9y ol 5 g 039 (S SleSu—
ool (oloj (Bl dnely ((Sin )b ciliee (slad S8
wilys 29 Slesbls (5ymaS b g 038 cuS 5 ) oy
A8l Al jgax (638 g 6yl e gladoye
3l alw de 55 plpl (eleinl (Kin s el
900, S Cdy i ylas 0 e OV o0 b pllen g atil
Do ) Glteyin g (i b (it I (gl
ol slaa] (S p ol b culie (g gload, il
WWlodds do ay a5 &5 Sbaohl alas 1ol odly Bgw
Ay ) hply ol it o o a Slple (S
9 pelie bli)l & €85 jlai )3 ol Sandyy (sladonone
S &) S0 Ojgo 4 0jgpal 5 i) 5 b (KBS
2 Ssdonme g (BB (laie i Sl (6)bun L (0 oo
wdby i Clpple ol (2l 40 (S5 51 Sgd
N8 3 gl 5l il ol 2o o] Slnl
L e 3 45 gl hiio i alas 5l ol 4 S
Casl (Jols 3193 03505 Culad drbiS dad iy ) (slabs,
soail, jlag5 a5 glady cllld gy (b &S
S9y 8 ymolae g 6y Slplex 4 g 03 000 il
2l 5 sl 0955 GuaSil ook sl o] Jols o575
N Lols Jobss chalys g Sads Syl
ool olass g oas Jao (0,8 sleopl 4 la g JIE
0503 odlatwl Clyales cpl 5l llsdsle po g Jliwsd i
S it Jbasleyw g Glulidyin ol Slale ol 5
S L8 L led 2 ohl cual sl 4 a3 o g 5
ot 45 18 o0lial 1y (glogy i 851 il 4 dancme
o 5 edlail oo g 039 (63,)5 2 3 1y Jols (clisel
yole g eyl SS9 guieddMe line 4
Sy Slplo okl Ci (py Sgdie Cguie
b )3 de (o5 Ao S>3 g 4Bl (g (oS
A S aodl dgi b Cuwl 00 Jase (glofng (golaidl
Slpplya Cumnsd 258 00 gytae o ol Jl (dw
& 49558 Clpplya (3 de Xg) Wanz 2o b Shed
Ol e (ol 400 ©3,5 o0 gt (20l 4 4 g da3(0
Bl g porie 3 yoe L o Jindsy 5 polae linlgr oS ol
ol g $9d o0 Jiwo (85, 831 (295 & oxsjle (it

dodko
4 Sloj dol oy omoen ()8 pgd e )3 dudlp ) S
iy ol 3503 5 bl e dag 1) (el M juisS
lwlisanals 5 lwlispd o iwMs (s o] 51 03,5
b ool (o oree 8L (pl Ob 3 095 (cele slotingy
o=l e Latimghy ol it 00l byl g 03,8 Ll
Gl Gl gl (ol anles uld 2Bl 40 oS 59y a8
5y o 1y 355 BT &8 ol (£33 90 05 ol 1y
285 slosdyy oyt ol b S oo il 1y (ol
i (038 balgl 33,8 (o pid L Binej )3 5
Pyl gasdhby wld g us ) an lulbalis
ador jlai S oo e > eloial (Sinjd pn L bLS)|
Sl 52 pladgd gygm Hgg 5590 Tk ple)S
lbailin &7 gl ol dpges Juud) polas lulis
S yelad (ilo a9 3)S plitin VWY Jlo 3 I «cplied
Flole ojgd 9 calby 030 831y sy 83l SW;
a3 ide pin e plgis Cod LS 358 7SS
anals L ol caas g de cosme an ¢ (Y0 VF) € poleo
o otline pllss g Lo sy plSin oS ] iz Sy
PS5 S g gl )8 Sone wre sl alge | (S
iex 3l p> s sl 0L 51 8 1o 1o L L))
292 GelS 3 i 4 N(Swg¥ Sl 5 M sk S
dshe (il 4 (slanl culisalss eosle 5 V(S5
4 dgdme (glosny JLel )3 aS e s> Lulasly
el gl loyinS gu)ks 4 g lgj)9 il g Slig
(55 Sro3l b Spmo oo )5 (Sl b Slag
Soailisy (e jye LSS dbd dw 3 (S5 9 S0 g
5 sl sleole b lo g 03905 53871, (600 cilise
(ol OLE & st d2lge o doye )3 (oS 5 sledl;
31398 olile 5 Cusbge atuilyy o3k 4> b g
Lo Juslod sl (2o jnly g 4l poles leslosiS
(oS SByin G jye polee SlilatdS ol ans )l

1. Condorcet

2. Algirdas Julien Greimas
3. Roland Barthes

4. Ugo Volli

5. Yuri Lotman

6. Anne-Baeyart Jeslin

7. José Maria Paz Gago

8. Jacques Fontanille

9. Eric Landowski

10. Formes de vie



Cagr (g @lio Cpl )0 .l odwy Cl> 4 WA Jlo
oloal yL5 5l g ama o 5118 jlubine b o 3 1 e g
L as (iomen g diled dbul Slo)l o5 S sl B8 26
3500 Wi s o i g sl 03)58 g 5y
Wy wbibailas 4yl wlly ol o wlibaslao
Oladllas alos 10 00l5Y g0 1330 bawgi V¥V o jo €yl
Ol 3 ey Sl Sl pgle 5 ia ol glas )l
line el 4 08555 s 3oy gty 51 o0lizsl b alie
adwld» LS VP Jlo 0 5l aidly d0 5 Slig
aa 5 ey opl g (guatigel (udY Gl €28

Wl s w313y opid g de i)l ay o] p3 a8 wd )3

Mo owlbioailis sy U
08 P> des jlae b o)Ll dnrde )3 & jeblen
b b (elel (sl plgie 4 4wl > paioe
it ()5 p9d Ao 3 (2SSl iz (S USS L
oIl a5 e B lalas 5,50,
el ase opl Lty Sl ol |y o) (3
Jo (VAFA) QAT 5 ao» lgie b ags (585 Ay 43
s 4 aSb (BLi s oy s @ Bpo &),
oo b ple)S 2,8 oo eleiab(Sin 3 (63900
Gloass 1y de AAYAVAY: sla Sl )3 S dloxe 63)l90
dosaly yi > €l g €di» L badye (L0,
Sl de gl p a3 sy eSS b 55 (g bele yu
5 Sl (M50 4 5l) Wby A iojli g 5 pola s
OLS5ly g b & amd 0 JSB ) (eloia] (slaog Sod )5
b 1y 0gs S e

o pllad (eulS QLS )3 @)l (Vo) eule)S 5l
5 253 45 3)S Jilod 3L ailie 4 |y ey cal (1A5Y)
15T e (5B Sl il 2l ]y 298 ol o
BI5 1505 gm0 jl 5 )b (Silgls (sleal gm jl de il
S o g ol (gd g e b o il )35y
bl oyl il 285 el slaie 1 (613952
il o S8 (5395 o 9 it jl sled 2 >

5 (YAAQ) (H9g 5592 o lulusalis wals!
5 JSeS bl o 5 55 (VAAY) lodg) (g)92
S8l a3 Ao oy LT oS5 51 03,8 58 s e L))
Gl g b)) s > Bpo o (slis 5 ol 5 plins
dnely Jgame |y de (Jgg 295 00 Mg ol (slaog S

50 Slypala s pl &8y 55 )l suiiS edldtwl et pled
zliel b Slyaly s o] a5eSs gund olis a5 el of
S 9 Kb (£ 4 il g (0l (S92 )i g dolopu
Vgbso S oy (o)) 5 @y b g 0 his (SW;
= 2 AL ()8 5l S Al g 5 & K000
Wy | iy pglaie (i Al 128 S5 LS @ gl
g aidyi |y do wldalis jl g paise amsy )b Guos
o1y 253 slaodly s pmled (o0 (Byra ]y ()lai Sl
O iy ol A5 51 aled 5 5 o3l (g0l doye
Sce pLlss 53 03 (sline (gART5 d (o) 5l 45 a3 0

b J95 9 y5k5

0 e £

5 elei il (S oleen Clialya w4 o jghalen
Olome 4 Olyales (a8 glosles 51 ailodgy by yludl yold
Ql).mb_} Lol .5yl dlo}’gj oKl Ope dxol> ul.ou.m
o ayb Ul a sl g (b5 pais S s
208 Bl (goged § S dy g aimd Sl ) b ol
sheslatwl 3ok 5l iley o il plen iz sdos Jomd
S35 Lol 4 il clag b o b IS dacs,
sy Lagb o edlw I, Lagl g Aoy 50t
0S5 Jdd e e aiS b i la sl
dl.bb)s.) PR ‘dlwy ‘ul).b]? b)l.g).) d)l.uw) LSLQ(“"QS)"
WAY s )3 8 yaeulS dpon didys €l yaleny QLS
ol 53 9 dy Ol olS o il jLiasl 3 a8 5,8 o Ll
Fla ae ol uon 2l Gl hb Gl glaoys
ol Glaie L g)las Je Ao (yiomen )
S € gl jrgn Vg5 (2l 4 (215 oandsy
A ¥Y o)led olpl S8lS Sk @i WAV Jle
Fan Olplsn (oo ity an ol 3 &S dsy Ol
oY 3 €ae duddy QLS puiomed b as by Jols
o) by il & 00 6 e 1y (V20 F) il
Yo o5 51l 03,5 aen 5 WY JLu |y 0S8
e elan] laziS sbilinealis o> 4 olyie
S Ld) dpan 4y €2 Sle)l b gy g0 Jie )
slonn] il doms yan 93 oyleds 3 45 3,5 oLl



Y e lino 0Lt adllon tho eleinl (Sinyh (ol 5 Lne yobis 5 03l lSen 5 e S (5 lebo

4 9 3900 03 LS Ay ()91 g ol & ly & p90
» immédiat - Slaio plo g 9 JuadD 53 lgic
2 JUSUA J)AA} d)L.:L:w J.Jﬁ) » oS .).))fuo ).(bl]o Lo ))1)4
by g 83l (g 23,5 o0 SSge3ils s> 5 25
55 T N 50) 3,5 e 5 3 Tl
Lo ol 3 48 ol ol (sSos cslofl ) (S e Sl
UL 5 oy Sao (st o3l degons 1 oS sy o3 Sl
a5 )05 oline (gl om0 48l A
adlas 4 S ylae oS N5 Sy )5 105
oS 550l (5 s 4ol g o (oI5l pgrde o i
So ol bl o a8 el (32 2 leiil w5 2l
DyS e 8 % NS L bl Carjler 0 9235
(YO8 AAVR) bl L] K5 > 58 g polasS
Jeme (i)l (b U ol » iaiiS o cayyw izl 1y o3l
L Jlail o 3 ol b g o8 ol 2ol 65 sl
o5l 93 Ly epole)S g o b nlple 0,5 o )13 Jlat]
45 Wy o Ngn pie S5 50 Al &S putid 18 )0 dlsie
9= Jlossl (ole )3 s 5l il o o) 2 T o) adis
mebioe 5 Sejdlie (g ol oy 35 50 9 ospde
L;I)I) 9 A)b —> g 03lo Sy (s Lﬁ°-\?.‘ o)|9o.a> o}'._»l oS
AL a9 dy50 ;3 S ohl 5l o (pl il cunlo
7ot bl s alis o e85 I8 el
55 5 ot Syl ] SmgiY S i) 5L
alis 5wyl o s 5 sty il Jdoo 4 iigd
o oS gy sl ofl 050 13 &5 pgd Jud Glulis
ol sl 1y ohl 4565 93 )lg o el ABld g ing
oo 9 23 i e &y 2 9055 el ol g (S
3 e dlge (B )3 sl Lino g o0 329 42 025
s ash el 92 an ol o 5 el b
ol 03,5 Jol8 Lizo B 3 ) dusoY oo o> 51 S0 wle>

2. representamen

3. Narrativité

4. Actant

5. Idéalité

6. Jean-Marie Floch
7. Alexandre Zinna

5 N bdgs G ool L ol a S cuily o (8o
Jeod dmels 4 1y 098 (8L ol o)l iy
o ) e KoM sliailiss oIS o 4y .55 o
355 o g SeiljSged 05 > 5 (Bge o Lol
sl slalize wlgi 4 B Colys jo a5
029 (owlwilinodilil (oSygcess )8 4,35 L
(i yd lalllas L sgn L g (sla iyl (69,500, b
P bl Jgo5 (elatl (wliddilis g (uslidps po
U la e dy ds te 0SS cpl jd 0,8 slul de Judou
sdsetd oo (Sl (S G o 4 aSl ity
s ) 5 anline (il Jlo 5 5lsam 45 3045
s 031 5 05 (St JalaS 4 By 5D ) 5
2 JL ele s aiie oline jog nl 8
et 4 sy 5 LacS o g 390 b bns Mg
s (Bl (S8 i oaloaidl) (g
9 i Cable g S (08 (g coslie & 35 oo
5 by jye &S Cawl] WSLU ojL 1y Slab S
2Ule» MLow bawvg) s 4 cdo 5 00 S5 joS o
ol KOS gy 1y polro (glod ool & Wb e |y o
Aile (plaodly Jodoo (LSl eyl (6585 Cg2yle
2 a8 ol plyis 4l J5l5 pgp Sinds Olale
locen walyd eyl 5 Sy g dplop e pin dblis

g5 S Fle

S5 bl 9 535S b3

N9 (el dlts oo go-dge uily (o0 a5 polailon
4 e o)_:] )‘ YM quwd\)Lw 0 A3k «° Lo J.»Jy
3y Y iy, cdl Smyd p o3l 85lg 0] e e
3)lg (oMo WY L) V¥ )8 10 &S objectum aslS
Lo Jollie )3 & Cunl (53 o (Sline 41 9 05 il b
P58 3,50 Ly 335 o STyl el jo» im 0,5 0 )15
S &S LSl o chose o> | Cglite &S €005 o )8
Cppgpme o3l o M ()8 Bl 3 )l (ol pgrda
5,8 L Sl o laylider LS g3 50l (555 e
‘_;uﬁla CawsS D )K L """"éb &P 9 oy Lg‘)'.’ I) b}'.g‘
o4 gl Sps BB g oyl dgng )] Sl ples b &
a0l pod .wbigy 5 Suolind ol pl 098 oo 00l Lize

1. Peirce, Charles Sanders (1978), Ecrits sur le signe, Paris,
Seuil.



Jbo 2 Spo il pgal gaw | g b bailis &5 o
by Ly g go-ite 035uS (placdloy ) (silulise
S g (533) )5 potde 93 4l (i8] aidlizen
835 9 =) 0205 obae Sl o o Ao il (S5
g Clyaly > e dy 29y wlidlize— &Ll awass
Gl ol 595 lyaley lawes o iy yad (S0j Ko
9 5955 P potde 93 (S 5)lgd 4 S
Sl Gl 4l 0903 oy ol B2 ) (S5 S
oL By 5l g 03905 (65l8Tg 5 1) (6503 Su 2 423959
x50 sla Sy 5 mealhe 4 Sy 2 sl Shy b
A3k s

e ()55l ool (S (S ) pore
e porde (pl sl sl S ulidliaadilis S8
pode oplay an U amd o |y el ) cwlidiline—aslis
sl Lol metlio oY ¥4I dacog ) ond o)y (Sim 2
ks oSl 1, Lol 368 Bou L g 5,85 Ll 3 o
P 2 oS b jl etess lp conj p b o)l
L pogde (2l 428 £phae VAN Jlo > ol liens
P53 )b (g by T pulidlino—aili (cla i LS
YL by ‘3)91 Cawd &y glofig sl g 00 & las
2L (98 395 5 ol o ol g g (xg) o
5 prb iy dagl 31 Sy (g S ke S0
P L (Su5;5 slap s #dly 10wl 0S5 sl 0 S
P9 e yobite (SWj slaSew Jo

2 OMe bive 2 yidio 93 (ul (e e)S 05
logon b 39 (Sl yol 5 (VI ctwmg ) 'Sl pol Oy
S pytde St g )3 eloial (5515, CL 5
Sl 0039y (S5 Silwnle) )9y 3l (S (SN
Lo Laog,S Ly (polsedl a8 cl (slogeds Sl 4
9 ORS g9 Bk jl Wgy oal WS (e Ol ]) 395 3929
55 e ebe)S i bl s e &) pler > 3
ol oplplt ol gl asd slaacies y baes
9 Sl yel 85 3)ly |y Lo a8’ malelse (S35 Suw b
45 el 9)dig) (S5 p8 L (9w Sl 9 M8 (oo St
oo 3 i elotal [alylSils) ol 835 3y 1, Lo

1. Alain Perusset

2. Pratiques sémiotiques

3. Pierre Luigi Basso Fossali
4. Ethique

S. Esthétique

Syl g sluwlis aold 50 sLulize 8,1 S lais 4 o5
9‘u4_9l) J).) (5‘)’1“”(3";)‘) Aoy > 9 0 ))19 o).:‘
.JD;L;O J:$.) Lj Bol 4.\5) )l{ L J)l}b

plual 5l gl o dao il 5l Lo dyyos 45" puiS” 48l
by b 9 0)l38 o1y 253 51 (S35 50 o &S Cunl (o3bo
1l 2 ol Soge & 28 ol g il o)
085 I ccal ppgr s Jl s 3 5 aw Sl &S
75 plaal b Slgi e o casl olo (slos pl 5l (So 8
SSd by s ol esls @yle & sl wles
2 el T L wled 3,13 Lgy g (o3l ksl oS
Ly S Y guamo Laopl diljy, (S5 )0 Sl e
CAlw i el OYgimme , Ko HUS 0 &S glals )8
Lo pulasl &asS o W ailed oo W) 1) 058 (385 4 004
4\_{».:‘ d‘)_) =P )lf L I) o}.gl c_is )f]» ‘(\;0 cY"a)
2935 U w2 (Shuw 51 Mo o plosl S
o Labs Calosly (Sim s (35 G ol o ay qewiSits
9 ‘.))‘.) S99 usl._m u_i.\m)ﬁ d‘._bblul 9 u_h...‘o d‘.ﬁb)zl
9294 |) Liglds ol & Cul Jos doje 908yt
3 s slaopl ((Simpd (slo 5 55551 bl 2 39l 0
4S ol E—“Dlﬁ = ..).))_?L;o ‘J._> 4)‘)9) u.x“.u.‘o L;lm);l
M=l g as8)S )18 aojge y3 adiS 5l jgyal &5 (59515
u—lﬁ Adg 4_51)’9) LS")’.)I—{ 9 u.».Jo L;Lm).sl s)i..{‘) Al
Jacs Meambie " g " s el olmedl 4y yeS]
claopl alosygl cowd 4 23ls oo b5yl g Slers
porcie 35U ot g bojge 9 L JIS 13 (58,5 13 L (b
Hgd go &yt b 03> )] 4 Aieyin bawgs &S 55) 4
&S S Bl cone cpl Ll POFAY gl (gylbl) «
ol pyb 5 (SBispin 259y 9 318 Bk I bao
sl (S5 S 053l

PN e
aliey (SN; 0 Llgi oo ol &S ol dldS oo iSu

sl slaasly Sl So g odnide o 4 (ot Cogn
(2lixe dcaes aS el fledl asl 05,5 Lixe 3y
oy jljos g Sl g odomy wVaY (dlasacs
9 Ol 89 B piline (g gobaw 4 Jos sl
i il oS kol e 3 ] ] 3],
o Dly (Blbanels 3,05y (295 ik Jl b
Ol 4 lojos b oo (sloinl 9 (638 )18) 859>



ar e lino 0Lt adllon tho eleinl (Sinyh (ol 5 Lne yobis 5 03l lSen 5 e S (5 lebo

Cloy S o5 Wbl S S bglas I ulS (olas ke

o g Lol

KV TVIGA JUS PERR A

395 Ly &) CanS polae jaler (S CALS
s ol jluoyaler oY (Goh Sl (Jg8 JEB L el
Aol 3 poles ol Ol yd (il @S il milo
o Co (S 45 (oL b9 g egsteS (o)
bl ledl (VomT N F aY) €395 oo Jiso sy
o 89 32 8 )l 5 0le &5 (235 coul Sl alsey
1y ol 5l g cpl oY €l 585 9 Cay )l i plo]
dnoly 43gSe dmd oo L g oxLiS iy 9 (il
O Ao o ) (o (i S )l g (Syas
085 lp ol J) placiens )3 pals a5 3l o b
3 ol nlapuslyo g ool (cdn Slogile jo g 09
sl gy ddllas pLSin 48 395 00 Sl b (o
) 5> 2l g Al (rwy bid Clpalss & wuly
3y50 33 Lol 0555 dallles (glaiisylin o (glailo )by 03 yinS
b U st jlwcand b S ub Siude Ol pale
Ly b oo ddluw Al dlge jl g 009y dgume (gldSeud
35 WolStaled L g L legiyy 3 lpaly> iz
g ol ddy iy (59,8 4 g 0 4d pe Wil o0
o bl g g 60V dlian dad jd oy 4 Ol pales
o o pled 295 dmd 53 0 Fy i)l Coniiod
9 SwgySIlolye Ly ol 15 0392 jlgds (083 5 (Sands
55l 93l 5 2les (sl o by b o il 35 5
W Sady ol | (S g 150l 3529 4y uileygh
Sy Slyalyn jl diged iz j 53 0038 (0 Cguxe
wsgl oo 1y

ol lylo

potio sl 5y 5 516 ] ol Slalsn Lol Bole

bd I (S sl 4353 a8 wled asuiie Caudlgs
Obeiily ddls pl i sdbcay o S Ll ailis
s ol YA Jlo 51y parie ol ditwilys 45 Wdgs
&5lg 50 (YV & ¥ e (S c il paasd 5 00 oo
oj9-> (=l 3)ly yidiar po— 9 p9d Jud lolidline—ailis
2ol solarwl s 4 S S (SwoglY 25 005
ol Jg 292 008 (S5 )3 5l Sl e (eleil claasid
lallas g 0dgas Lsl |y porde ol (35)) o Sl canslys
adon ) padly S dond x4 (SwogiY glaslsS
B i s (S5 S 5 (S5 258 o 4l 4
SA5) 395 (ogad & Cusl Cuenl b & g A
e (S35 lacSew ol Bayb 5l 4 deb o g
5030 s Caodl gl (SW5 S cplplo ad o0

ool dgin pped p 3w lulidline—ailis 18T

SN S
Sline d ebad oy ooy ¥ s Sin ) 5 Jutl b S
o3lg Ol o 5 £95 9 L5 9 S92 cOlo g U8 Byed
S g 01 Cond Al B () )55 B3ls b 2
Aedloo o bad g )l (3 ol i e @
Ao Ay iy 13l e cn (Y YT (0g)Y)
S S0l g o] (62,8 slwoged L bl o ot (52dg0
ol g Bl e et (logud 4 (SW5 ol o ady il
0392 (635 o)l 4 (g JB 935 4 pacio popde
S doMs j5 b d .l 0ad don S w8 &
S ey Bged 09y S Ly ez pb 81y bond (Jm (S
wbbdilii—dasols y oo jl g Comj sladunly 5 S5
ol 09 cpl 2 LISk 5 09)S b pad ya Bgud 3
o S5 el p adasil e o9 (S8 S cnlple
Lixo 4 el o By 3l g 052 olatl 5 (93,8 90
5 Sliled plan 1 3503 b S5 (g9 12055 oo S
ol &S @l (Sl (S5) S g 28 Sl
JBas el (9308 5 (225 S | las goone
oo Bl el g (S Sin 5 g o) | by
3 o gome 63,8 Bjg> )3 g Cunl (IS Sy (S p 3
Comj Bl (S8 P18 g o doud daie Slan )l Ianailits

W1y (S5 pyd ol Coled pd g bl Shww 59



aS el uo...a:l_o.a us).»gl_.ol )‘I 0= 89y uﬂi).s L;Lm};.l
AP 18 wdg oS oledie )3 A o L 9)Y (gl
ol 925 e )8 ol e gl o (5 B CsS 30y
plad 5 0331 Csy oy 31 STyl ols (s 45l 5
5 dmboiige s Lo dy (310 Bl I 1y (e (sloodl>
Jeomuib glaa b o L)l (o991, s> Ol cnlple
B 5 (Sabisym gy oy > Slalex opl S0d (g5
g3 b oapeply Lixe JWsl jid (g pim 83) 4y (60,8 33!

sl awlidlinedilis 839> 53 13

ol iy Ol
bwlyl jl adBy o a8 conl (St yin Ao 51 (Jgl5 g0
U ol poles g ()de yin doje 3 audyg (o A0
S S o dgd e Lels gl b (sladine g 025,
Sl 3 9 b yPasgere gy (6 Ko o) s
Jols (Jgl5 sy (slodine; sl da g jo3 ) (oulid yin
bl S g oy glacly (58 (I o
013l (sladine] )3 g ol 0)d g yaly > g
5 03903 I35 Alisee (gla)eiS )3 (e3axie (slaolitzled
Wb Ty Jols el 0313 plodl 35 g3 5 6515 el
2 slbcodgion g QUK cald b &S cudl gaioyin
Sl a5 003,950 | bl e (sl pe o8 il
Bloo 3, Sy » ol aBl Cowd diluy o jd ol
oSSl g (f 1 (egrde Jool Sl ST gl
Ol L e 955 g ol o Ll cole sl
a2 bjlolps |y 253 (5 & Cang) ol jlg conl 0,6
Cladauwome plpln (WWAY «gyLsy ) €aol o L
5 853 ey T o il o) Shyalgn b sl S8
35 gl g ails Pl 5l gy g Gl o) BBIST S8
2975 Gy jl el dtnSS Gl g pgas ci ]
Aol 5l (Saedgr Slialex n] & 0595 k2o b Koo
» ad adlo g ghb (Jols bwgs (ciudyo Jog
138 o 030l Slpaly s ) 3l Sl i hygd
o=l Cred Jds 0 & 0 a5 ol aidgs Hhoenle o ddb
Dy i i a ol (g8 wywd s 4 as YIS
5 ol d 8148 105,80 olatnl ola i 5 S0 L]
L zhb pb ases (gl Lol 5oy oas cole,y bl jo 50 Sk
9 YIS 593 asl 240 zylas ol 5l oolaiwl o lais onjle

& s u_wl».wdl.u) )I dla)b dL&’J.\A saolel 5‘ )L{ U.Lo]
ol g0 43l Lgj pol laie ay cpl 5l oo U &S ol

S o 5l 1y piY lge b ol

5o b add S S Liges

aol 0dlo b 8lidpdye 3)55 5 255 g0 5l gl Bolawl
98 3l Sl ol Jold (odm 5 31 10 9o tal)l 50
0l S odlaiwl 5,8 Caade n g gy o cloinl oSl

iz 9 (AU 9o el Lga

a lawl jo cwl Sl — adeudd Sl yales peila Lgo
Plox pgwye dlge 0l oS 5 jaler ol & o LS
lallas ol ol iy 9 50§l (S 5 Sl > Lol ol

2,0 50 bl o e 2036 Ol (gl

9,¥ osle

385 58 9 i L o Lyl 5 o5 (o somplie



0 e lino 0Lt adllon tho eleinl (Sinyh (ol 5 Lne yobis 5 03l lSen 5 e S (5 lebo

Lo don Lagud (ol puiwd 20ld duiion joowe 50 g0
Iy slaisd o o gud bowd Sl 4 dogi b g Aitwn
@S2 @3 BB f den (205 29 @) Loyl g ol
oloy dmd olgl o Lagus ool , K (g5 jl cditun
4 hgd 3 ias b msagl g 005 4 ey
CS o polae yi Gow & opte i oyl Lo I
O 33y (o Fies aibyaid) eloal Gly g 03)8
Oy 5 Slnl i > ady) o Jols adpsil s 5
5 el i aope ol 3 500 5k o it Sl
S o olessl 0939 b alS (s9ols weSs &S ol L
s 505 59w 5l AL Olgy 9 b Slgie SosS v
b o2 paie b oS5 0 Jols slaga 5l oobj
Slaady I8 a4 Glpales Jlisls > oue 900y

aS S b ol clyales 516,500 bles Cuond
292 5 (U eyl ilosd s 35 (58 4 lojen
g Sl (65505 9393 (lee 30 (135 w2 g ajye ]
9 Slebl ) ol b3S g 5o pal e (Jols Wgm (o9
Y55 5l ool Hlis b 55 (YY=YY VF-Y (ges]
cSFLL ok b &S e 55 1) gl slopd Jols
...\.;)b )9.0.4} d)i{.) ).Aa.;.C

Oygmo 4y (oF 4 g 0391 oo JB Slyales pl Clle
Agm ) 9 Lae Mg 55 o Calele W g Mo o paitens
G ol g dweY Lo da 5] Lidedey Sl STl
u|).m|9_'> Lo )..\»quo LO)‘ w‘? )_»L..: La Q»LB 2 d‘b—\o&
o5 daly 4y g oS o sl 295 0 2 5 et )
o wlisailis 4 i Wb #dly 5o sl 0 Sy
sl L s 500> el (655 30 00l (5 0 ol 51 S
&_{)Jl)ds)_ﬁwoc_g_id@l_illblg\_]5o)}gu»lﬁ>
g o> pb B3 L S ol 5 ol WS e
Joole el (2l g 039 S (olg plow (b eSSl
A yle s 0 g (el o G 35 STl o s nis
P9 38 oler ple A 45Tl crge o Cblug
355 2 Bl (i Ailon b sl 0l K05 590 |
59 4 9 45yl 4T daCiend 1 TCSH05 4 paline
L 2y53 0 95 ol 4 ST S (o Joo Sy siilen
(J=ld o 50 Lol g go 003 33 (g bl ;5 Ol ynlgs

Sl Ccwns b Jols clyales cplols g 4lal do 453 y,8°
lozlan has ) ol ololnl o ols 1 eoliul ci
038 Jo 3 de 4 38 anl)d 50 o d5e5 (BLSlnj
P Se jlaz ST cutly olyen (5353 L jo (ded (Slee
he U ol laaiy, Lol g ond jlel Jols 55 pas
P2 Ol dge 020 3 (oMl 93 g eIl I
O 8 sLine 4 oo (slayin iy b g by
sbael a8 a8 Jae SluS Gl S o95 @ lnl 2
bt S35 48 Lisol et g 42l Copanl il 1
35 o dbml (S5 S (29 003 sl v (e
S Oilplis sl g pin (S ]y ol lo s &S
b2y (s g b Gl sbvjpe Slpalsa dope > Jols
—yp ly olhaly s ol Jol gla She Ll Ll L9,
Coponl Cle &S 03l Cawd (o (nl 22 4 B eiles

S Iy 5 ol O > Slpalsa )l

S Sl (s s
B g (S L Clplye s 0L Sl
ST 2 4SS b Jsls ly 530l 038 Lo | bl
I o 9 (oo 8L Lol Jlislyy & Gl (i
o] 4G ol ol o olad 1 1y 555 clals s
B9 4yl (ol & b b e jI o o5 cusloxs)]
O3 o ot b (J9l5 1 g Sz e 4 i b
ol molae g (e i Sl 2 35 (o9 Cuols
1y Liro sl 3 o b a8 ols o3l plad 5 oy 25 o
DS (oo ogume (GBS (oloj (Sllad g 03)S piie
line i g (68 ool (s S 5 5 Blgo Sy
IS g ple i esd Jl s)ls0 4ol p 3 L 5l sl 3l ¢
ML 0y &5 55 5l osle Jlai Il 0)0 9 Jaga 5 5>
ais 9d 500 By bl cwl 03,5 eolatul 6 5 cugdly
7500 polie U g oolil Legl 51l (Jols & (6,500
(I sl (65500 g At o) slagun 03,5 oS 5
odos i Olyples cpljl pdw ldle j3 Jols slags
o s e dled 5l ey g 5l ol gl )l
Sy g dlasl ol o ol adgi g gud b Cudlyy &8 55l
39l 3929 4 (503 layin 3 e oy (295 55LsS
> 9 )by S e Jolad o g Aoy o
g5 9 Laged ol )5 L (J3ls 25 ola g (3
a2 ) ) bacose sl dag] (6ol p 8 4 (i




38 S il gLt (Jols Clppler < b (b
5 szl Cugh 2 5 ()8 Cugn 1)l 048 e3li]
Ol g s 55 Coga calo Jlo )3 cplpl ol (Sim b
P 3 age Lo aSh s (63,8 Cugn Big> )0 S Cugn
§ S90S (295 Sl g 4 (90,8 Sjgo 4 (S
I s 48’ (g S (0 S > j (bl cogn
M (S5 doye 3 i (0 (90 5 il g
Gpno &y 13 ol pl 5,558 )l 55 1) 68T 5L 5
JodiiS Bpan 3,8 dib 5 (g | e Cudye Sl L
8=l 9 53,ml8 83l (i 83l ey )3 05 (s
245 5 B g0 S o (Sin 883l 4 ()8
2l ol cgenl gl elain! (sLiad d5055s Ly
I Sl (255 0yins blod ay o adb e o3l (Sim b
S aie (lyis o pin gl (slon] o Sy
gloial (gLad I Sgeiils 5 (el Cusbge ;LS Ml 0
b o3l 09,5 065,50 b (Kb wlie ol L 3
J3 3148 55 s elgf itz oo UE o5 4 (i 81 (09
(S | M Ui e e Gusly (g 0 M0l o0 S b
ol b Lk sail 4y ol s (el G5 S0
9 ger Jmols Gl bt il o 3500 (Sinjd gl
i dloy U3l (6503 g oy (S w2 (S Jole
rmslise | edsr Slile Sl ol Wiged 5 5 ik

e weee .
2 uniele -.-E-‘-{-‘
Voyimle \

e

- A= 4 -
slee- "<'|‘|'1 =i -
Puie e eelalee s

|

as Lady Olyales o by Sauds jl oo o dlal g ol
S 3l Jglis sl iy > Lol o Sy alto
ol Pl 4 2950 9o (5 b melins 2)55 2 5 035,
b (i Cbl g5 il 42 ST IS0 (S
resd JoB 55 (IS ©yg0 4 Slplex plo Ob 3 o3
oanlio LB ol lalg ol 3 48 (6,500 B
4SS cwl b slas & gn sleol Oi‘ Jsl wisl °
o=l )8 bdd o tee yrdin JWI nl (g8
lp aS Jlo sl S5l g byl w5 Bouds wlynlgs
ol @gad aale (o398l 4 (gl Vg5 b
LgLD:A_CMA ¢l_aad)llf PRIg v QI)A]H )'l E9—
SBlg 3 g 0ad aBl (Kinjd g 6 S1ye g olybasgerne
O Gl 2g-d e ge (6pb g S o) 2V
£95 9 03 e ()l ol ddb S gl (VS
553 dab slacl plo LYK ol (BG)h o ganddb
L 0] potde Cgi )3 il S99 4 laog)S Sod b g
Sy gLl s o 5 el bl )3 syl (s
€8 ol 292y ) oyl S 00y] s 4y 3 4l
Sl aid aS swn gl b)) slaoil 55 clyalgs
2 ledges Julesio y i (gow i 1y 263 48" Slybaslo yu
sas s s dng L Gliples ool paS olaculs,
g b Aawgdld eg dals (] o 3939 4 )] dgaxe
o sy 83l e b Clpplsx dly 3 eien 5 gy
I8 e Jols 3 5 L g oad has (o3,)8 83
9 Sy bl 5y > hiplea (ol f (2SS (o
P a5 503y a5y Lo (g5 4 oyt (el
WJlio ol B, bade 4y 5 L5 0 CS > (SN p )
Amd § o Slyalas 45 sl in gy 4 ol oSS g5
Gl (Sg 4y CS >y Blodged (Lo (y928T o
b sy 53] 5 i ol olal 2 o Conl (S5 S 299
G} ol & Lo JLad) o5 ims e (5 5 4 L
ol 5 035 (3] Sy oulsl slajly 4 sy (o9 i
e 3 9=bien 03l Gl S8 6y p 3 sk Sl
O U055 3 (pothe (bl )3 &S (135)] porde
& sl p ‘_;lsL: Ql)m|9.> [ IV IR Col o\,i&:f
ol Jate slagt))l 4 (8l cwws gy A5



ay e lino 0Lt adllon tho eleinl (Sinyh (ol 5 Lne yobis 5 03l lSen 5 e S (5 lebo

S5 4o
55l sl o3l d L |y ol do a0, 45 4655 lon
lpplsn ol o S0 ] st 4 01,31 5 21
o5 L bsye 3518 051 Slig (ozed o Swide
042,953 ) polyz g cnlpd (i i glajye o Lol el
48 1S o 3B ags Lyl g ae Sl
Onod 5 3l g 0lLiS 25 (gow 4 |y yib &y laedde
dyg0 30 Dy o 03} 35 (olal ddb 4 S il atb
oS 45 155 5,55 dus S Wl ol idudey o pales
35 sy 3,5 g oo o3 3,518 dw cpl sl ye
245 S 831 Ky e 5,58 5 ol Sin
Ol 09,5 sliael o8 5 03,8 s ()8 o Al ye 2
o 2 NP s bt (glaeg S gLuas] i
Iy 395 Slab sanl b asb gpm claol opl 4 obcawd

S99 ds glojug (Su; Saw Ailyd pl 3 g A8 iy

Dy9lie S99 4 (i dssl> p3 20 (25

Athari Nikazm, Marzieh, Ahmadi, Sohrab
(2023). Enunciation in process; Case
study: Mohsen Vaziri Moqaddam’s
sculptures, dynamic art objects.
Pazhuheshnameh-ye Farhangestan-e
Honar (Research Journal of Iranian
Academy of Arts), 2(6), 27-39. [In
Persian]

Athari Nikazm, Marzich, Ahmadi, Sohrab
(2024). The scope of culture in Parviz
Tanavoli’s hand-woven works from real
space to metaphorical space. Honar va
Adabiyat-e Tatbigi (Comparative Art and
Literature), 2(2), 1-25. [In Persian]

Bakhtiari, Ali (2018). Neshan: Iranian
Graphic Design Magazine, 43.
http://neshanmagazine.com/Article.aspx?
1=1&1d=149 [In Persian]

Barthes, Roland (1967). The fashion system.
Paris : Seuil.

Eco, Umberto (1988). The Sign. Paris : LGF.

Fontanille, Jacques (1998). Semiotics of
discourse. Limoges : PULIM.

Fontanille, Jacques (2011). Body and
Meaning. Paris : PUF.

Greimas, Algirdas Julien, Courtés, Joseph
(1979). Semiotics and language: An
analytical Dictionary. Paris : Hachette.

Greimas, Algirdas Julien (2018). Fashion in
1830. Language and society: Youthful
writings. Paris: PUF.

Landowski, Eric (2004). Passions without
Name. Paris: PUF.

Paz Gago, José Maria (2016). The eighth
art: Fashion. Spain : Hércules De
Ediciones.

Perusset, A. (2019). From forms of life to
lifestyles and vice versa. Actes
Sémiotiques, (122).
https://doi.org/10.25965/as.6288

Zinna, Alexandre. (2005). The object and its
interfaces. Actes Sémiotiques, (Special
Issue). Limoges : PULIM.

Le Mur. (n.d.). Contemporary jewelry.
https://www.le-mur.fr/en/actua/le-bijou-
contemporain/

https://www.larousse.fr/dictionnaires/francai
s/style/74959#:~:text=Qualit%C3%A9%
20de%20quelque%20chose%200u,Maiso
n%20qui%20a%20du%20style.&text=6.,
Le%?20style%20d'un%20nageur.



http://neshanmagazine.com/Article.aspx?l=1&Id=149
http://neshanmagazine.com/Article.aspx?l=1&Id=149
https://doi.org/10.25965/as.6288
https://www.le-mur.fr/en/actua/le-bijou-contemporain/
https://www.le-mur.fr/en/actua/le-bijou-contemporain/

